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The cover painting by Jo Holmes: 

In 1999 at my invitation, Jo made a series of paintings for the ‘Jesus, Still Lead On’ CD album project which Gerry and I were then recording. She used mostly an abstract improvizatory style, with very few directions from me other than the possibility of feet walking. Amazingly, and quite unpredicted, one of the resulting sheets contained the image on the cover of this book, which immediately suggested to me an angel walking humbly and steadfastly through fire. It became the theme image for the whole project. Thanks! 
There are some other samples of Jo’s JSLO work on p.37, 39 and 44, as well as the feet throughout. 

Published online by Mal Graetz 2024 for Songs of Faith, Hope and Love 
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Preface to the Revised Edition, 2024

This Revised Words-Chords Edition brings many of the lyrics up-to-date with my second and third thoughts. 
It now includes the two extra songs which were added to the Full Music Edition in 2004; and also revives the lateral-thinking artwork by Jo Holmes and line drawings by my daughter Narelle, who made these for the book in 1999 when she was 15. 

This edition 
(1) is free for downloading. Don’t worry about copyright; this songbook is now in the Public Domain – though we do ask that you attribute the songs to their authors and composers. 
(2) brings many of the lyrics up-to-date with my second and third thoughts.  
(3) adds new notes and reflections on the music and texts, in the hope that they will help, encourage,  give ideas about how to use these songs. and suggest how they might be relevant. Some songs have extra Notes in the Revised Music Edition.  

The People can sing from the new Words-Only edition. For live performances, song-leaders and musicians can use the Revised Music Edition and/or this Revised Words-Chords Edition. In the absence of musicians who are able to handle particular songs, you can usually play the album recording tracks instead. All these tracks and editions are now available for free download at the same website. We are not making hard copies, but you are welcome to make your own from these digital files. 

It’s a strangely varied bunch. Thematically, this collection aspires to a conscious interaction between spiritual and social concerns; between in-group worship and life outside the church’s usual comfort zone. Stylistically, it reflects my own journeys in several areas of music over the 38 years between the first song from the last: musical theatre, the classical concert hall, choirs, art-song, folksong, community music, church song-leading, and life with children at home and at school. It bats these balls over the boundary in the hope that some of you in other parks will field them. 

Listen to the recordings to hear the kind of thing that is intended, then cut corners where convenient. Feel free to re-invent a song’s style and arrangement to fit the people and the occasion, while retaining its spirit. 
Some of the songs are suitable for very quick and easy use; some for more extensive rehearsal or special occasions in church or community; some could be used or adapted for the concert hall.  
Some need little or no accompaniment, or minimal chords. Many others are guitar-friendly and quite easy. But I am a classically-trained pianist and accompanist, with frequent excursions into church and community music-making. So some songs are very piano-oriented, ideally needing a good pianist who is also a good music-reader. Nevertheless, an inventive guitarist could join with the piano, or perhaps re-arrange them for guitar alone. Even some of the most demanding ones could be re-imagined differently from the versions recorded and published here. Pianists and guitarists could work mainly from the chord charts, simplifying the style according to their needs, and with singalong in mind. 

Wherever you sing and play, may you be adventurous. May your People be courageous, and forgive challenging themes or rough-edged results! May we not be separated into critical boxes of performers and audiences, but fellow-pilgrims on a big journey. 

Thanks again to all who helped so much and so freely with the original edition (see Preface 2000 on page 2). And many thanks to those who helped with the current revision: David Harwood for detailed advice on editing the guitar chords; Helen Birch for insights from the viewpoint of a piano teacher and church keyboardist; Mal Graetz for his patient, flexible and meticulous production work; and Liz Schultz for help with re-scanning the old master sheets, and for her ongoing love and support. 

                                                                                                                 Chester Schultz, August 2024. 
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 to First Edition 
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Index of titles and first lines. 

32. The Valley of Humiliation 
33. Blow, Spirit, blow 
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A note on the use of colours in the text:

In some songs, alternative ‘parallel’ versions are provided, mainly of Capo chords and details of lyrics (Songs 13, 15, 16, 20, 22, 26, 28, 32). I have distinguished these by colouring them blue, which will make them more visible in a colour printout. 
In Song 20a only (‘Voyage’), the original chords are in purple, to clarify them on the crowded second page.
These colours will also print out legibly in black & white. 



The original ‘Fatherland’ is altered to ‘homeland’. 

With a firm gentle tread:



ones;

G

with his daughters and his sons.

            G                  Am          Em

Inspired by the teaching of George Macdonald (the 19th-century writer) and Geoffrey Bingham. 

, 2001)

With energy:





True to us, his heart was stung 
By the fork of falsehood’s tongue. 

Energetic but not too fast:



Miriam Brine (nee Schultz) (1994)

(now Miriam Brine). 

Bright but not too fast:



‘Ode to Joy’, 

Brisk and rhythmic:





See the Music Edition and listen to the recording. The percussion accompaniment need only keep a simple 2-beat rhythm, against the changing time-signatures of the tune. If the song-leader keeps time as written in the Full Music, it comes out all right! 

Steady, majestic, vigorous:



Steady, majestic, vigorous:



from Luke 4, Matthew 28, Mark 8. 

Fast and vigorous:



Exuberant:



, 1994)

Bright and rhythmic: in 3-bar phrases, 1 beat per bar:



Medium-slow ballad:



The rendition on the recording is abridged from the final scene of Chester's dramatic musical 
‘No Fixed Address’, which was commissioned and premiered by the SA Churches of Christ Youth Choir. 
In the show the butterfly was a central metaphor for vision and transformation.  

Slow sturdy 2-in-a-bar (= speed of chord changes):



Capo 1:  A                                D

A                                                      D

A 

Joyful:



Capo 1:  A                                D

A                                                      D

A 
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The original version of this song was commissioned by Greg Pearce in 1980 for a service at Port Adelaide Uniting Church. Verse 17 has usually been applied to personal conversion. 

But over the years preachers such as Val Bennett have helped me to see it in the context of St Paul’s whole chapter, where it includes this but also much more. 
We see all creation ‘in Christ’, with his eyes, and have the hope that we ourselves and every person we meet can grow and transform to become like him. As he leads us into this future, we join in his hard work to overcome everything that divides the world and creates enmity.m
Hence the revised version in 2019, Song 14b (on page 45). 









14a        New Being

Bright but steady:
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14b            New Being (revised version 2019)  
 
Revised words by Chester Schultz 2019, from 2 Corinthians 5:14-20.  
Music: Chester Schultz (1980).  
 
Intro:    4      A    Esus    A    
               4 
 
Verse                                   Dm     
1.        No longer with the   eyes of old,  
 
G7                                  C           Am   
      we see the world in  Christ.  
 
        Dm       G7         Em        Am      
The  bygone way has  had its  day;  
 
      F#m7      B7        
no  ancient   fear –  
 
Esus                        A   Esus   A       
Look! – the new is   here!          
 

2. For anyone in Jesus Christ  
there is a new creation:  
Goodbye the past; we see at last;  
the old is gone –  
See! – the new has come!  

 
3. For God in Christ is reconci–– 
-ling all the world to him,  
to set our course, ambassadors,  
to bring the word of  
Peace! – to reconcile.  

 
4. For anyone in Jesus Christ  
there is a new creation:  
Goodbye the past; we see at last;  
the old is gone –  
See! – the new has come!                

              (end)  A  Esus  A  Esus  A  Esus  A     

Bright but steady:



Capo 1: 

D        Bm       Em       F#m     D         Bm         Em         

F#m/A         D                    Bm       

              Em                       A7       

                  D                            Bm       

              Em                        A7       

F#m7                                 Bm                  Gmaj7             Em7       A7      D  

Bm       Em       F#m      

Bm                            Em          

D      

Bm            E7             A 

Bm                               Em          

Bm            Bm6                 E7             A         Bm7/A            Em7/A        

6
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Steady, quiet, reflective:



to build us up   as    a    home       for  the        Spirit!

Spirit!      building    us  up,   building    us  up, 

building   a  home  for  the  Spirit!

Revision 2021: 

Lately I have thought that Paul’s ‘temple’ language is no longer understood by many people; or worse, misunderstood in terms of our expensive church real estate. Sometimes we should re-phrase it for the God who wants to live in people, not buildings. 

Revision 2021: 

This one will be easier to follow if you consult the Full Music Edition and/or the recording. 

Capo 3: 

E7        Bm       E7        Bm          

E7            Bm                                E7              Bm          

E6            Bm                            Esus          E7          

D   D#   E                        F          C                                F

Am                                 Dm

Am                                 Bm   C      D          E

A7                                Dm                           Gm

F         C                                F          Em7               A                  D   Bm

A                Em7                         A   Em7,9/A                A

Em7,9/A                   A      Em7          A

23


Strong driving blues-rock beat:

Written after a Bible study group of Semaphore Church of Christ. 



24

The Revised Music Edition has two notated versions of this song, in contrasting styles. 
Only the second one is performed on the recording

Depending on your interpretation, it could be Brisk and joyful; OR Calm and not too fast (as on the recording):

Sturdy moderate speed:



The lyrics and chords printed in this book follow the arrangement in the Full Music Edition, with a couple of key changes and interludes to make this long song more dramatic and interesting. 
N.B. The version on the album recording is more complex, unabridged as in the original show; but it gives you an idea of the style, intention and flow of the Music Edition.  

For a simple singalong rendition, you could stay in one key throughout, using the music and chords as for verse 1.
We present two versions of the song: 20a in key of Bb>C, with original chords; 20b in G>A, with Capo 3 chords. 
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Folk-pop, very 
moderate speed:



Gm7    Dm7     C7   repeat      

(Chords as for v.1)

(Chords as for 1st Chorus) 

(Chords as for v.1)

Gm7      

Dm      

Bb        Bb

(only for  simple singalong version, where the song is sung in the one key throughout, using music and chords as in the first verse and chorus only)

Bb    Gm  Dm/A  Bb    Dm/A  C7/Bb     

tune in key of Bb

26

20a   The Voyage of Jesus the Fisherman, with original chords in key of Bb > C 

>  

.

.

F

Gm                     Dm/A 

Bb   

Dm/A                                C7/Bb 

Bb   

Bb   

Gm                     Dm/A 

Dm/A                                C7/Bb

Gm7       

Dm

Driving, rollicking beat, with firm quavers; not too fast:



Gm7      

*  

 *

       *                                *

Gm7      

 *

(Bb)

C      Dm Bb C      Bb D7

Gm7  Abm6/F  Gm7  Abm6/F   

 *                       *

 *                              *  

Gm7    Ab Gm7

C                            Bb6   

  *                   *

 *                             *    

(Heave away, haul away, Heave away, haul away)

half speed

Am7                                   Bb6

*                   * 

Am7                            Bb6               

  *                               *

 *            *.             *         * 

C        D C        D

Cm7/Bb                                           Db6 

 *           *          *                    

D6/A                                             C6 

 *             *          *.                     

C  

 *                   *    

 *  

normal speed

half 

normal 

Tempo 1, driving but soft:

Dm  C7    G     N.C. 

  *                               *      

>  

*.

 In some places the chords can’t fit between the lyric lines, but are marked before and/or after the line. 
In these cases the asterisk * shows  where the chord change should occur.

loud, vigorous; tune in key of C:

tune in key of Bb

Gm7                      Abm6/F

*                   * 

 *                              *   

in C

Free rhythm;
serene, not too fast

N.C.  

[whisper]

(We’re bound for South Australia).

(We’re bound for South Australia).

tune in C

tune: see recording 
or Full Music Edition

tune in C

                  >
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G  

20a   The Voyage of Jesus the Fisherman, with original chords in key Bb > C  

                  >

                  >

C        D C     C                    C 

.

.

.

(Slower;
 rolling quavers)

(Broadly    surging)

Dm/A

Gm7  

Dm                                                      C7

 Dm/A

Bb 

Gm7                                                     Abm6/F 

Bb                                                            Ebm6

Bb                                                                    Ebm6 

C                                                     Bb6   

C                                                                  Bb7   

C                                                            .        Bb7   

Am7                                                  Bb6             

C  C/B                                                              D7/A  Dm7 

Em/G                                                                 D7/A 

Gb Db                                                             Ab/C                        

F/C  C                                                             Gsus7/C                        

Am7                                                 Em/B     

C   

Em/B                                                                  D/C       

  *                               *      

Em/B                                                                  D/C       

  *                               *      

Em/B                                                                  D/C       



Em7    Bm7     A7   repeat      

(Chords as for v.1)

(Chords as for 1st Chorus) 

(Chords as for v.1)

Em7      

Bm/F#      

G         G

G     Em  Bm/F#  G     Bm/F#  A7/G     

G

Bm                            A7

G

Em                   Bm

G

Bm                                 A        

D

Capo 3: 

Em                     Bm

20b   The Voyage of Jesus the Fisherman, with Capo 3 chords in key of G > A

28

(= capo 3 in G)

tune in key of Bb

>  

.

.

Driving, rollicking beat, with firm quavers; not too fast:

(only for  simple singalong version, where the song is sung in the one key throughout, using music and chords as in the first verse and chorus only)



Em7      

 * 

 *

*                                    *

Em7      

*      

(G)

A      Bm G  A      G  B7

Em7  Fm6/D  Em7  Fm6/D

 *                       * 

Em7     F6   Em7

A                               G6   

(Heave away, haul away, Heave away, haul away)

half speed

F#m7                                  G6

 *                     *              

F#m7                          G6         

normal speed

half 

normal 

Bm/F#  A7/G  N.C.   E    N.C.

tune in key of Bb:






















 In some places the chords can’t fit between the lyric lines, but are marked before and/or after the line. 
In these cases the asterisk * shows  where the chord change should occur.

20b   The Voyage of Jesus the Fisherman, with Capo 3 chords in key G > A  
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(= capo 3 in A)

(= capo 3 in G)

loud, vigorous; tune in key of C:

(= capo 3 in A)

tune in C: 

>   

E   

* 

>  

Em7                       Fm6/D

 *                   *. 

>  

*                               * 

>  

 *                   *

 *                             * 

  *                               *

*                               *.

 *             *.            *         * 

A        B A        B

Am7/G                                          Bb6/ 

 *           *           *.                         

B6/F#                                                A6 

A  

 *                   * 

*  

 *                               *

N.C.  

A        B A     A                    A 

(We’re bound for South Australia).

tune: see recording 
or Full Music Edition

(We’re bound for 
South Australia).

.

.

.

(= capo 3 in A)

tune in C: 

  *              *         *                

(Slower;
rolling quavers)

(Broadly    surging)

Free rhythm;
serene, not too fast

Tempo 1, driving but soft:

[whisper]

Bm/F#

Em7  

Bm/F#                                                             A7/G

 Bm/F#

G 

Em7                                                   Fm6/D 

G                                                                       Cm6

G                                                                Cm6

A                                                    .              G6   

A                                                     G6   

A                                                          .        G7   

F#m7                                                   G6             

A  A/G#                                                            B7/F# Bm7 

C#m/E                                                              B7/F# 

Eb Bb                                      .                     F/A                        

D/A  A                                                            Esus7/A                        

F#m7                                                  C#m/G#     

A     

C#m/G#                                                              B/A       

 *                               *

C#m/G#                                                              B/A       

 *                               *

C#m/G#                                                              B/A       
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Folk ballad style; steady but strongly rhythmic:



For help with the timing of words and chords, see also the Full Music Edition, and listen to the recording. 
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The extended version on the recording is abridged & re-arranged from my cantata ‘Songs Further Out’, 
premiered by the Pro Canto Singers at the University of Adelaide in 1987. 

Capo 1:      Em                                                                            Am                             Em    

[solo, freely]

Em                                                    C            Fm   

C#                F#m                                    D                    Gm   

D#          G#m                      E                   Am   

F                 Bbm                                                F#             Bm   

E                              E                                     B7                                    E     B7      E     B7 

E                                                                     A                                  E     

                                          C#m                       F#m7       B7      

E                                                                 A                              E     

                                      B7                           E         E7 

A                                                               E                               

                                              C#m                   F#m7     B7

E                                                 A                              E     

                                              B7                                     E     

(Fm) 

(Em)                                                                  B7  

F 

After v.5: slow down to Ending

F         F7 

E           E7 

[     ]  

32

plains.

[light and dancing:]



Am                                                                         Em            

                                                                                 B7,9#            

Em                                            C          Fm            

C#           F#m                                                           D              Gm          

Gm6             E+9#/B                         B7,9b                      N.C.                                E9#/G#      

G#m6

F

F9#/A

F+9#/C

C7,9b

Slow down to Ending

F                F7 

E                   E7 
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Slow and forceful; freely as at the start:

(Very slow:)



Oh let’s give up our wealth and pow’r, 
like Jesus to the end. 
He calls us now to lose our life 
and find it as his friend. 
He longs to hold us in his care, 
      and we can take his hand. 

Revised 2000: 



It contains lots of word quotations and tune variants from the many versions of ‘Drover’s Dream’, culled from folk journals and collections. Some characters appear from Oz folk tales of division, conflict and suffering: Jack Donahue the bushranger and his mortal enemy the Trooper; Willy who left his Nancy behind to go shearing; Jim Jones the raging convict who dreamed of revenge for his sufferings; Old Black Bill whom the Devil tempted with gold nuggets; Dennis Murphy’s shark. In the vision they dance together to various traditional tunes from the Oz bush. The Dry Bones and the Good and Bad Shepherds show up from Ezekiel; also the Lamb himself, the Good Shepherd who is looking for his sheep even in hell.


30

34

This book and the Full Music Edition give a folk or community version in the same key throughout, suitable for a confident Leader solo (especially for the Intro and Ending) with singalong using projected lyrics. 
The version on the recording is elaborated with key changes and more folk-music interludes (though still simplified from the original cantata). You can obtain a rough copy of it from me. 

With a relaxed lilt, 2-in-a-bar:



3.    Let’s go, let’s go and walk with him. 
       We’re in for a big surprise; 
       the way is hard, but He’ll be there; 
       we’ll fall; He’ll help us rise. 
       And step by step He’ll lead us on, 
             He’ll make us strong and wise. 

4.     Oh let’s go on to love and give,
       As Jesus does for us; 
       He wants us all to serve Him well, 
       be generous, kind and just; 
       And we will find true freedom by 
             obeying Jesus first. 

Miriam Brine (nee Schultz),

35

Tempo ad lib, preferably brisk!
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x                 x                     x              x

x         x        x              x

x                  x                     x              x

x                         x                            x                          x

x                x                x                  x                  x             x           x x x x 

x              x                           x               x

x              x                            x                       x

Steady, swung:



The story resonates with the story of Jesus and the young boy’s shared loaves and fishes. 

For help with the timing of the words and the stick beats, see the Full Music Edition. 
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Revised 2014: 

says the  Spirit,     ‘You are welcome in My  fam’ly’. 

His  fam’ly. 

, 2014)

38

Fast Country:

Chorus



In the Cottage Kitchen one of the many things we learned was that for many people the word ‘father’ is a big problem, but most people know something about ‘spirit’. In 2014 I thought it was time to address this in the Chorus. 

For 42 years the Cottage Kitchen (in later years re-named CK Community Hub) was a place in the main street, owned by the Uniting Church and run by a group from the Port Adelaide congregation and volunteers from the community. Here many local people found safety, peace and friendship, a cuppa, a listening ear, and self-chosen things to do. From 1981 to the mid-1990s it was a fulltime café with associated activities. After that it continued until 2023 to be a place where groups of people, often disadvantaged, were meeting to talk, support each other, learn things, share skills, find friends and creativity, and occasionally worship. 

For help with the timing, see the Full Music Edition and listen to the recording. 
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Chorus

Chorus
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Strong, solid, heavy:

marcato:

quietly expressive:

For help with the timing and chords, see also the Full Music Edition, 
and listen to the recording.

Chorus 1:

Chorus 2: repeat Chorus 1

[                                   ]

F

Verse 1:


Verse 2:


light &  reflective:
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fierce, very rough:

fierce, very rough:

light, reflective; 
slightly ease the tempo:

held back colla voce:

a tempo; 
quietly expressive:

CODA:

Child, we are rich… 
Child, you are rich… 

with increasing intensity:

The poor Shepherds and the rich Wise Men both come to the Manger; but the Wise Men have to travel much 
further to get there. Here in the affluent West, we are the rich. 

Chorus 4 (= Chorus 1):   God, we are rich… 
Chorus 5 (= Chorus 3):   Child, you are rich… 
Chorus 6 (= Chorus 3):   Child, you are rich…



, 2004,  2022)
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Steady, deliberate & rhythmic; not too fast:



4.    And nothing has altered: the faltering feet 
       Must go where the leader is leading. 

Some may prefer this 2022 version: 

The call hasn’t altered: the faltering feet 
Must go where the leader is leading. 

Jesus lived on the road, never settled, unprotected by mainstream society or its benefits. 
His Way leads us out of all the securities for which we kill. 

43



A song for travelling light: ideally accompanied only by the sound of feet walking. 
For help with the timing and chords, see also the Full Music Edition.

x                       x                       x             x

x                       x                     x              x

x                             x                        x                  x          x

x                    x                       x   

x                    x                     x              x

x                    x                     x             x

x                        x              x               x            x

x         x                       x 

           (-)           C   C 

   (-)                         (-)             (-)          (-)


   (-)                   (-)    C   C 

(People repeat)

(People repeat)

44

C = clap.          (-) = silent musical beat 

Steady walking beat:



Originally composed for Track 11 ‘The Beasts of Babylon’ on my soundscape CD ‘Within Our Reach: a symphony of the Port River’ (1996). 
This uninhibited lament of pain and love may have many relevances: for example, the grievous position of Australian Aboriginal people, on whose style the performance is based in the recordings. On ‘Within Our Reach’ it is also associated with pollution and traffic noise. 
The narration and style could remind us of situations of suffering, division and hatred in today’s Australia or world, e.g. Muslim wailing chant. Or the song could lament the ongoing destruction of our natural environment.

For help with the timing and chords, see the Full Music Edition and listen to the recording.

Any performance of ‘Captivity Song’ depends on either a strong and confident song-leader, or a well-rehearsed and adventurous vocal group. Or you could play the recording. The People might even join in. 

Here the ancient suffering of the Hebrew people is both a continuing reality and a metaphor for all other scapegoated peoples. And there are many other kinds of captivity.  

45

Fast, urgent, loud; 
wild & grief-stricken:



Capo 1:      Bm

Em/B

Bm                                Bm/A              G                 Em        A

Bm                            

Em/B                            

D                             F#m             A                           Bm

This will need strong vocal leading to teach the different timings of the two verses. 
After that it’s easy.
The people can be encouraged to thump the ‘heartbeat of the accompaniment on their chest or legs.  

46

Sombre & ‘downbeat’; 
fast but not too loud:
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                                      32     The Valley Of Humiliation  
 
Words by John Bunyan, from The Pilgrim's Progress, Part 2.  
Music: Chester Schultz (2003).  
 

Intro:    3      Capo 1:  /A     
              4                  /Bb    
 
               D/A             A7/G                D/F#       A7/E    

Verse    Eb/Bb         Bb7/Ab            Eb/G       Bb7/F    
1.          He that is  down needs  fear no   fall,  
 
               D/F#           F#m/E      Bm/D       Em   
               Eb/G          Gm/F       Cm/Eb     Fm    
             He that is  low, no   pride;  
 
               D/F#            A/E          Bm7/F#  Em/G   
               Eb/G           Bb7/F       Cm7/G   Fm/Ab    
             He that is  humble,  ever      shall Have  
 
               D/F#       G          Aomit 3      F#m/A      F/A        Gm                   Aomit 3, omit 5   
               Eb/G      Ab        Bbomit 3    Gm/Bb     Gb/Bb   Abm     (End): Bbomit 3, omit 5   
             God to  be his  guide.  
 

2.        I am content with what I have,  
Little be it, or much;  
And Lord, contentment still I crave,  
Because thou savest such.  

 

3.      Fulness to such a burden is  
That go on pilgrimage;  
Here little, and hereafter bliss,  
Is best from age to age.  

 

4.      He that is down needs fear no fall,  
He that is low, no pride;  
He that is humble, ever shall  
Have God to be his guide.  

 
In Part 2 of Bunyan’s story, these words are sung by “a Boy feeding his Father’s sheep” in a place called 
“the Valley of Humiliation”:  
“Here is nothing to hurt us unless we procure it to ourselves… This Valley of Humiliation is of itself as 
fruitful a place as any the Crow flies over… for God resisteth the Proud, but gives more Grace to the 
Humble… Some also have wished that the next way to their Father’s house were here, that they might be 
troubled no more with either Hills or Mountains to go over; but the way is the way, and there’s an end… Our 
Lord… loved much to be here”.      

47

Light, unhurried:

poco rall:

a tempo:
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33     Blow, Spirit, Blow   
 
Words & music: Chester Schultz (2003).  
 

Intro:    2   Bb/F      F      C7/G     F/A    
              4 
 

Verse    Bb/D                                              F/C       
1.          Blow, Spirit, blow from your  mountains of mercy  
 

                  C7/Bb                                  F/C                         F7   

        The  brisk air of promise as  keen as a knife!   
 

               Bb                                           F/A         
             Blow, Spirit, blow in our  dark dusty corners,  
 

                     C7/G                                               F       
          And  breathe us the breath of your  life!  
 

            A7/G                                               Dm/F       
2.       Breathe from the heart of our  Father - the Secret  
 

        Edim                             Dm       
Of   ev'ry beginning and  ev'ry new birth;  
 

       E7/D                                   Am/C      Am/A       
      Blow us a spark of the  spirit of  Jesus  
 

           G7                                             C           C7    

Who  comes to bring fire on the  earth!  
 

         Gm/F                                     F      
3.     Flow, Spirit, flow as we  come to the waters  
 

                 C7/F                                F                                   F7        

        To  wash away fears and  welcome the Dove;  
 

         Bb/F                                   F       
        Burn and refine in our  hearts on the way,  
 

                        C7/F                                     F       
       Till you  set us on fire with your  love.  
 
This song came to me in a dream at 1 o’clock in the morning – not as sound but as a completed 
thing and a cool emotion, together with much of its melody, harmony, syncopated rhythm, 
structure, and even subject-matter. First I had to remember what was given, before I exercised my 
mind and craft (musical and poetic) in order to finish its embodiment. For me this experience was 
very unusual, and it had no conscious connection with any of my preoccupations at the time.  



He that is down.   32

Blow, Spirit, blow.    33 

The Valley of Humiliation.   32

No longer with the eyes of old.   14
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